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I read that you were inspired by the Lebanon hostage crisis in 1983 and 1984.
Why specifically this kind of event/incident and not some kind of different
political actions?

My film is staged in these days, and the biggest thing of the movie is of course the
quest of the character to find a way out of the conspiracy in which he’s taken. I was
inspired by lots of stories, including of course the Lebanon crisis from the 1980’s,
because I think that the life of people who are hostages can be political currency
Two years after a burn-out, Duval is
between different parties competing for an election. It’s an interesting topic. So I was
still unemployed. Contacted by an
enigmatic businessman, he is offered a inspired by this particular hostage crisis but we know that all kind of hostages
simple and well-paid job: transcribing situations have lots of “dark” negotiations behind them to discuss the liberation. We
know some of the things happened during other similar situations in recent years. It
telephone tapping. Duval accepts
was also the case of the competition between Regan and Carter in 1980 during the
financially without questioning the
presidential campaign to free the hostages in Iran. So it’s not only [about] the
purpose of the organization that
employs him. Precipitated at the heart Lebanon hostage crisis, it’s more something in general about all the talks and
competitions that happen “in the dark” when there are this kind of crisis.
of a political plot, he must face the
brutal mechanics of the underground
world of the secret services.

The main character uses an old typewriter. Why did you go for a typewriter? In
this day and age where we have computers and we can do so many things so
quickly, you choose a typewriter. Was it a kind of statement on nowadays
society and the whole social media world (in which everything is so public, and
typewriters kind of represent a little bit of privacy)?
Exactly. Plus, I wanted the character to look like he had a very laborious job and also
I wanted to show how the organization he’s working for takes care of its business. So
I decided that maybe secret organization’s would come back to analogue devices to
manipulate information, because they cannot be hacked, they can easily be under
control (which is one of the main point of this kind of organization). I also found out
that the KGB in Russia bought some typewriters for information they wanted to fully
control, which should have been kept in paper and not in digital. For me it was very
interesting this fear of digital and the fact that digital devices, Internet, social media
and everything that is connected cannot be controlled so they would come back to
analogue. And also, as a filmmaker, I like the typewriter as an object, I wanted to
shoot it because I think it’s cinematic. I also wanted Duval, at some stages of the
movie, to become a man-machine: even if he’s working in an office it’s kind like he
is working in a factory. And the content of what he is listening to, what he’s typing,
becomes more and more dramatic and deadly. In this constant evolution of the main
character, we can also see him learning to ask himself questions, and wanting to
know and to learn how to disobey to rules.
The characters, in my view, show very minimal facial or physical emotions.
I think it’s part of the genius of François Cluzet, who is playing a restrained
character that doesn’t say much, but because he’s a great actor you can still perceive
what he feels, how he sees things. Also one of the traits of all the characters in this
movie is that they control what they say, they lie, they manipulate, they don’t want to
say to much. That means that, as a viewer, you get more by looking at their faces
than hearing their words. Edited Alex O'Reilly

